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トルーマン・カポーティの『草の竪琴』（The Grass Harp, 1951）は、F. J. 
ホフマンが、“its dealing ‘with the fact of innocence’ makes it part of a long 
literary tradition in American ﬁction”（Stanton 179）と指摘し、H. S. ガーソン
が、“The struggle between innocent naturalness and restrictive societal values is 
basic to the meaning of The Grass Harp”（63）というように、アメリカ文学に
特徴的な「自然」対「文明」というテーマを内包するイニシエーションストー
















































そのルソーの思想とは、P. J. カヴニーが、“Rousseau’s great contribution was 
. . . to direct its interest towards childhood as the period of life when man most 
closely approximated to the ‘state of Nature’” （42）、あるいは、“for Rousseau, 

































































































































En when I wake up en fine you back agin’, all safe en soun’, de 
tears come en I could a got down on my knees en kiss’yo’ foot I’s 
so thankful.　En all you wuz thinkin ’bout wuz how you could 
make a fool uv ole Jim wid a lie.　Dat truck dah is trash; en trash is 











小屋の中に入ったジムを見てハックは、“But that was enough.  It made me 
feel so mean I could almost kissed his foot to get him to take it back” （121）と感
じる。このような体験を経て、ハックは逃亡奴隷ジムを密告するかどうかを








































は、部屋で会っても“folded like the petals of shy-lady fern”（11）と背景の中
に溶け込んでしまう存在で、顔は “snowﬂake” （13）のようで、声も“sapsyrup 




About all natural things Dolly was sophisticated; she had the 
subterranean intelligence of a bee that knows where to find the 
sweetest flower: she could tell you of a storm a day in advance, 
predict the fruit of the fig tree, lead you to mushrooms and wild 
honey, a hidden nest of guinea hen eggs.  She looked around her, and 









Verena, too, could make the kitchen sad, as she was always 
introducing a new rule or enforcing an old one: do, don’t, stop, start: 
it was as though we were clocks she kept an eye on to see that our 
time jibed with her own, and woe if we were ten minutes fast, an 












の森（River Woods）にある樹の家で毎週のように行われた。そこは、“a raft 
ﬂoating in the sea of leaves” （16）とハックの筏を思わせる場所であり、“to sit 
up there was to sail along the cloudy coastline of every dream” （16）と現実から
切り離された異界であった。また、“as though we ﬂoated through the afternoon 
on the raft in the tree; we belonged there, as the sun-silvered leaves belonged, 









you!” （22）とドリーのためであることを強調するが、ドリーは“let this one 












   Usually, glimpsed on the street or seen passing in his car, Riley 
wore a tense, trigger-tempered expression; but there in the China 
tree he seemed relaxed: frequent smiles enriched his whole face, as 
though he wanted at least to be friendly, if not friends.  Dolly, for 
her part, appeared to be at ease and enjoying his company.  Certainly 
she was not afraid of him: perhaps it was because we were in the 











   He might have been put together from parts of the tree, for his 
nose was like a wooden peg, his legs were strong as old roots, and 
his eyebrows were thick, tough as strips of bark.  Among the topmost 
branches were beards of silvery moss, the color of his center-
parted hair, and the cowhide sycamore leaves, sifting down from a 






“It may be that there is no place for any of us.  Except we know there 
is, somewhere; and if we found it, but lived there only a moment, we 
could count ourselves blessed.  This could be your place,” he said, 
shivering as though in the sky spreading wings that cast a cold shade. 
“And mine.” （37-38）
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それに対してコリンは、“Surely, of the four of us, it was the Judge who had 
most found his place in the tree.  It was a pleasure to watch him, all twinkly as a 




うに思われる。判事は、“the law doesn’t admit differences” （41）といい、過去
に黒人娘との結婚を望んだ漁師を裁く可能性があったことを思い出す。これま
で法に基づいて弱者を差別するような、間違った側に立ってきたことを反省
し、判事になるべきではなかったと我が身を振り返る。“I sometimes imagine 
all those whom I’ve called guilty have passed the real guilt on to me: it’s partly 
that that makes me want once before I die to be right on the right side” （41）と、
過去の過ちを踏まえた上で正しいことをしたいという。ここで彼は法律家と
して、ヴェリーナたちと戦おうとしていることに注意しておきたい。“I’m in 
charge. . . .  This is a matter for the law” （33）といって、ドリーたちを樹から引
きずり下ろそうとする保安官に対して、判事は“Whose law, Junius? . . .   We 












は、“a person to whom everything can be said” （41）になることであるが、人は
なかなか自分の正体を明かしたがらず、他者から自分を隠すのに無駄なエネル
ギーを使っていると述べた後で、次のようにいう。
“But here we are, identiﬁed: ﬁve fools in a tree.  A great piece of luck 
provided we know how to use it: no longer any need to worry about 
the picture we present― free to ﬁnd out who truly are. . . .  [I]t’s the 
uncertainty concerning themselves that makes our friends conspire to 
deny the differences.  By scraps and bits I’ve in the past surrendered 






“We are speaking of love.  A leaf, a handful of seed―begin with 
these, learn a little what it is to love.  First, a leaf, a fall of rain, then 
someone to receive what a leaf has taught you, what a fall of rain has 
ripened.  No easy process, understand; it could take a lifetime, it has 
mine, and still I’ve never mastered it― I only know how true it is: 

















の場面で“is it that after all the world is a bad place?” （50）というドリーの質問
に、コリンは次のように答える。
   The Judge focused his eyes on mine: he was trying, I think, to 
tell me how to answer.  But I knew myself.  No matter what passions 
compose them, all private worlds are good, they are never vulgar 
places: Dolly had been made too civilized by her own, the one she 
shared with Catherine and me, to feel the winds of wickedness that 






せにドリーは、“It’s better you know it now, Collin; you shouldn’t have to wait 
until you’re as old as I am: the world is a bad place” （56）と、悪意に満ちた世
間の存在を、彼女自身初めて認識したかのように語る。それに対する判事の
反応をコリンは見逃さない。彼は、“A change, like a shift of wind, overcame 
the Judge: he looked at once his age, autumnal, bare, as though he believed that 
Dolly, by accepting wickedness, had forsaken him” （56）と語る。しかし、彼
は、“But I knew she had not: he’d called her a spirit, she was really a woman” 
（56）と、判事とドリーの間に築かれた信頼関係を、男女の大人の関係を踏まえ



























たが、シスター・アイダも、“Sister Ida relaxed and left the children at liberty” 
（72）とあるように、判事やドリーとともに子どもたちを優しく見守るだけだ。
Sister Ida chose a place on the bank from which she could supervise 
the bathing.  “No cheating now― I want to see a lot of commotion.” 
We did.  Suddenly girls old enough to be married were trotting 
around and not a stitch on; boys, too, big and little all in there 
together naked as jaybirds.  It was as well that Dolly had stayed 
behind with the Judge; . . . （71-72）
再び、コリンの前にエデンが現れたのである。そして大人になった彼が過去を
振り返るとき、この風景が一枚の絵となって彼の前に現れることになる。
   Those famous landscapes of youth and woodland water― in 
after years how often, trailing through the cold rooms of museums, I 
stopped before such a picture, stood long haunted moments having it 
recall that gone scene, not as it was, a band of goose-ﬂeshed children 
dabbling in an autumn creek, but as the painting presented it, husky 
youths and wading water-diamonded girls; and I’ve wondered then, 



















































But in America we have people from all kinds of backgrounds, all in 
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a cluster, together, and consequently law has become very important 







































２　「愛の連鎖」（chain of love）については、拙論「Truman Capote’s The 
Grass Harp ―“Chain of Love”の一考察」『PHOENIX』第42号（広島大
学文学研究科大学院生英文学会 1994）: 120-133を参照。
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 　Truman Capote’s The Grass Harp is in the same American literary tradition 
as William Faulkner’s “The Bear” and Mark Twain’s Adventures of Huckleberry 
Finn, whose theme is innocent children learning lessons from their experiences in 
nature.　In the end, Faulkner’s Ike retires from society, Twain’s Huck escapes from 
civilization, but Capote’s Collin in The Grass Harp tries to enter civilization to 
become a lawyer.　This paper aims to examine how The Grass Harp is similar to 
the two works, based on the idea of S. Motoda’s “Quest for Eden” and Jean-Jacques 
Rousseau’s idea of innocence, and to consider Collin’s decision to become a 
lawyer.
 　In Emile, Rousseau asserts that children are innocent and must be protected 
from the malignant inﬂuence of adult society.　He suggests an education in which 
children learn lessons through experiences in nature with minimal assistance from 
adults.　Ike and Huck mature with the aid of Sam and Jim, who are men living 
marginally in natural and cultural worlds.　Dolly is also a marginal woman who 
helps Collin ﬁnd an Eden and to realize the importance of love and equality.　
These ﬁgures don’t try to civilize the children but only assist them by hinting, like 
the ideal adult in Emile.　In this sense, Collin is in the same literary group as Ike 
and Huck.
　 Though Ike and Huck stay away from civilized society, Collin chooses to 
stay in society and to become a lawyer.　Although he loves the Eden in the woods 
where he lives with Dolly and other people, he understands his Eden can’t survive 
long, because civilization must intrude into their woods eventually.　He realizes 
his Eden can’t be found in nature, so he decides to become a lawyer to create a new 
Eden in society through laws based on the ideals of the United States Declaration 
of Independence which, above all,  proclaims equality.
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